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EPISODE 1: THE CRIME
LOGLINE
With exclusive access into one of the highest profile criminal cases in recent history, REVEALED: DEATH CAP MURDERS unravels how a quiet family lunch in rural Victoria left three people dead, with chef and host, Erin Patterson, becoming the subject of global fascination, as the world wonders – why?
 
SHORT SYNOPSIS
Within days of attending a quiet family lunch in rural Victoria, three people are dead, one is fighting for life in ICU, and a fifth, Erin Patterson – the chef and host – becomes the subject of global fascination, as the world wonders not who, where, or how – but why?
Over the coming weeks, crime journalists Marta Pascual Juanola and John Silvester become key to piecing together a portrait of a community, a family, and a suspect. To learn ‘why,’ it’s vital to understand who Erin Patterson is, and the past events that led to this fateful meal.
A true crime event series, REVEALED: DEATH CAP MURDERS tells the story from the inside – intimately, with rare and exclusive access to the press, friends, and former friends behind one of the highest profile criminal cases in recent history. Across episode one, the events of the fateful lunch unfold, and the dedication of Marta slowly but surely sheds light on facts and on possibilities, in parallel to police investigations.
Just when everything seems to have gone quiet, charges are laid. Three murders, and five attempted murders – some stretching back years.
 
LONG SYNOPSIS
Saturday morning, 5 August 2023. In a Victorian police interview room, officers ask a seemingly mild-mannered woman:
‘One person has died, the other has had an organ transplant. We are trying to understand what has made them so ill? And why you’re ok...”
That same morning, renowned crime journalist John Ferguson gets a tip off about the investigation. He calls the police – expecting confirmation of a clear accidental food poisoning – but within minutes has a statement that indicates there are many more questions than answers. Ferguson needs to file a story. Now.
The following morning, Marta Pascual Juanola, new to the crime team at The Age, is dispatched to the small towns of Leongatha and neighbouring Korumburra, in Victoria’s Gippsland region. She learns that on July 29th, four elderly family members attended a luncheon in Leongatha, hosted by an in-law. The following morning, the four presented at a local hospital with food poisoning symptoms.
Five days later, Heather Wilkinson and her sister Gail Patterson are dead. Gail’s husband Don dies the following evening. Heather’s husband, Reverend Ian Wilkinson, is in ICU. The chef and host, Gail and Don’s 48-year-old daughter-in-law Erin Patterson, is questioned.
 
The police learn that Erin’s estranged husband, Simon Patterson, was invited to the lunch, but pulled out. Erin had prepared a signature dish – beef Wellington. Mushrooms are a key ingredient – and death cap mushrooms are suspected. If so, was this a terrible mistake?
 
The shift comes when Erin finally talks to the media. It’s a strange encounter, outside her home. She weeps on camera, admitting it’s a tragedy, and that “they never did anything wrong to me.” But questions about where the mushrooms came from go unanswered, before Erin disappears inside the house.
 
In the days that follow, the story explodes. Were the tears genuine? Marta can’t keep count of how many times she’s watched that clip. Trying to make sense of it. Marta explains that when Erin started talking to the media, the police reacted.
 
To uncover the facts, Marta must find out who Erin Patterson is. Little shows up online. Phone calls lead nowhere. Erin seems one dimensional, but slowly, a portrait emerges.
 
As a child, Erin was placed in accelerated education programs. She became an accountant, then an air traffic controller. Only two percent of the population have the requisite skills – to read a situation and deftly react. A coworker felt that Erin wanted to belong, but she always seemed prepared that it might all fall apart. Erin starts leaving before her shifts end, and is fired when caught lying about it.
 
After securing a job at Monash City Council, Erin meets Simon Patterson. A former basketball player, for whom family and faith come first. Simon is generous and encouraging; Erin is usually the smartest person in the room and wants you to know it.
 
Erin seems drawn to Simon’s intelligence and gregariousness, and engineers a situation to meet his family. Soon, they marry.
 
At his parents’ funeral, Simon pays tribute to their connection to their community – they made a difference in peoples’ lives – and “…until there’s closure, the heartache goes on.”
 
Reverend Ian Wilkinson is discharged from hospital. The sole survivor. What will he be able to confirm?
 
Death cap mushrooms are common to the South Gippsland region. Locals know to be extremely cautious when foraging. Suspicions grow when the police uncover a food dehydrator Erin dumped at the local tip. She admits she dumped it, but out of panic, not guilt.
 
Marta, and those eagerly following the story across the world, hear nothing for weeks. Then out of nowhere, at 7am on 2nd November 2023, Marta gets a tip off. Police, en masse, are raiding Erin’s house.
 
That night, Erin Patterson is charged. Three counts of murder. One count of attempted murder. And shockingly, four attempted murder charges for her husband Simon, spanning years…
 
***


EPISODE TWO: THE TRIAL 
 
LOGLINE 
 
After almost two years, the trial of Erin Patterson begins. But with a mountain of evidence withheld from the jury, two stories unfurl – what the jury knows, and what is kept hidden from them. 
 
SHORT SYNOPSIS 
  
After almost two years, the trial of Erin Patterson takes over the former coal town of Morwell, Victoria. With a mountain of evidence withheld from the jury, two stories unfurl – what the jury knows, and what is kept hidden from them.  
 
Estranged husband Simon Patterson is the first key witness to take the stand, but with the bombshell that the charges of his attempted murder by Erin have been dropped, his role is diminished. The trial becomes a multi-month marathon, with the prosecution methodically and carefully laying out their case.  
 
Last minute legal arguments turn the trial into a twisting, turning battle – but as the prosecution rests their case, the defence has one last card up its sleeve… 
 
LONG SYNOPSIS 
 
Morwell. 50km northeast of Leongatha. Former coal town, now a ghost town, but in late April 2025, that all changes as the big city legal establishment descend for the trial of the century. 
 
Nearly two years after the fateful lunch, the time has come for Erin Patterson, and the survivors, to have their day in court. Once there’s a verdict, those mourning the deaths of Gail and Don Patterson, and Heather Wilkinson, can process their grief. But it will be a long wait. 
 
A six-week trial is expected. Justice Christopher Beale presides. Nanette Rogers SC leads the Crown prosecution, with the defence led by Colin Mandy SC. Joining Crime Reporter for The Age, Marta Pascual Juanola, are Australia’s longest serving crime reporter, John Silvester, as well as Nino Bucci, Court Reporter for The Guardian and Erin Pearson, Court Reporter for The Age. 
 
The unfolding story will continue to make headlines internationally, but will play out in a tiny suburban court – so small that the reporters on the media bench are shocked how close Erin Patterson is, just a few feet behind them.  
 
Tues 29 April 2025. Day one of the trial. As the prosecution and defence begin their openings, a bombshell drops. The charges of attempted murder of Simon Patterson will not proceed.  
During pre-trial hearings – which are kept suppressed – the forensic evidence of attempted murder was deemed not strong enough. It could adversely impact the other charges. Simon Patterson’s key testimony will now sound very different. 
 
On the third day of the trial, Simon talks about how he and Erin met, married, and how the relationship slowly fell apart. But even after their separation, Erin and Simon were friends, going on camping holidays with and without the children.  
 
What can’t be revealed to the jury is that on one such camping trip, Simon ate a chicken curry which Erin prepared. He became violently ill, and was hospitalized for more than 20 days, 16 of those in a coma. His family was told to say goodbye.  
 
His doctor, Christopher Ford, advised Simon to keep a diary of the incidents, which narrowed down to eating food prepared for Simon alone, by Erin. But these facts are inadmissible, as is evidence of Erin searching through books on poisons.  
 
Without it, the prosecution's case weakens substantially – and becomes focused on the testimonies of key witnesses building ‘lie upon lie,’ one on top the other. 
 
Simon Patterson’s evidence reveals how Erin’s relationship with his family gradually deteriorated. With few intimate relationships in her life, Don, Gail, Heather and Ian were important to Erin. But a series of ‘slights’ by him and his family built up a resentment in her, the strength of which could flare up on social media.  
  
Mushroom expert Dr Tom May’s evidence – that Erin had searched online for local death cap mushroom clusters that he and others had posted about – combined with a cell phone expert placing Erin in the cluster areas at the right time, show that these death caps could have been the murder weapons. 
 
The testimony of the sole survivor of the lunch, Ian Wilkinson, brings to light how Erin could have safely poisoned the family without risking her own life. Erin invited the four to lunch, to share ‘serious medical news’, claiming she needed their advice on how to tell the children. The beef Wellingtons were individual items, served on different coloured plates – only Erin’s being a different colour. After the meal, Erin announces she has cancer, but as her son arrives home, the conversation quickly ends.  
 
The medical evidence of Dr Chris Webster discloses Erin’s strange and potentially damning behaviour in the aftermath. On Sunday morning, the four admit themselves to Leongatha Hospital. When Erin Patterson arrives with gastro symptoms, despite being warned that she could have been exposed to death caps, Erin quickly discharges herself.  
 
Don and Gail are soon moved to Dandenong Hospital, then all four are taken to Austin Hospital, where Don, Gail and Heather will later pass away. In the chapel of Austin Hospital, Simon reveals to his cousins the guilt he feels about not sharing his suspicions about he himself being poisoned. He had thought, hoped, that Erin was only targeting him.  
 
Incriminating conduct becomes key for the prosecution to identify, and a pattern emerges. 
 
Erin led investigators towards a mystery ‘Asian grocer’, who she claims she bought dried mushrooms from. Four days after the lunch, Erin dumped the dehydrator. When police requested her phone, Erin switched SIM cards and handed over the ‘dummy’ phone to police –later remotely logging in and factory resetting the phone. 
 
By early June, after six gruelling weeks, the court is informed that the trial will continue another fortnight. All the defence needs to do is reveal holes in the prosecution’s case. To show reasonable doubt. Then, a second bombshell.  
 
During the pre-trial, the defence was determined to exclude evidence that Erin had a history of mushroom foraging. The prosecution had pushed for its inclusion. Now, suddenly, defence wants the evidence reintroduced. The prosecution is stunned, but if their adversaries want the evidence in, then it all goes in – with it, Erin’s online searches for poisonous mushrooms. 
 
With the eyes of the world turned on the little courthouse in Morwell, rural Victoria, 
the defence calls Erin Patterson to the stand… 
 
 ***



EPISODE THREE: THE TRUTH? 
 
 
LOGLINE 
 
Erin Patterson takes the stand and brings doubt to every element of the prosecution’s case. But as the cross-examination delves deeper, she introduces new claims, new details, a new version of events. Will she prove to be her own undoing?  
 
 
SHORT SYNOPSIS 
 
In a shocking turn, Erin Patterson takes the stand and brings doubt to every element of the prosecution’s case. A ferociously capable witness, she withstands an onslaught of questioning over eight gruelling days – but does the jury believe her?  
 
Erin’s version of events is compelling. Told calmly, the defence draws out an individual who could have made a terrible mistake, and who in her panic acted erratically.  
 
But as the prosecution’s cross-examination delves deeper, Erin Patterson introduces new claims, new details, a new version of events. Will she prove to be her own undoing? 
 
 
LONG SYNOPSIS 
 
Monday 2nd June 2025. The defence has called the defendant to the witness stand. The press, the public and the prosecution are going to finally hear from the enigmatic, elusive Erin Patterson. 
 
This is Erin Patterson’s opportunity to rewrite her entire story. To convince the jury that all this was a terrible accident… 
 
Philipp Dunn KC, who had been briefed on Erin’s case, knows what a high wire act calling your own client to the stand is. It means the prosecution case has been convincing. The goal is to paint a parallel case, to take advantage of holes in prosecution’s arguments, to show ‘reasonable doubt’. 
 
Erin starts strong. The defence draws out her tale. That her ‘interest in wild mushrooms’ started in early 2020, during Covid restrictions. There were no witnesses to her pastime. Yes, she’s been to the spots the prosecution expert witnesses claim she visited, but she foraged and tragically, in her still amateur practice, chose the wrong fungi. 
 
The invitation to lunch, Erin claims, was premised on a lie borne from shame. As a child, she and her sister were regularly weighed by their controlling mother. She struggles with bulimia and had planned to have gastric bypass surgery. Cancer was the alibi – a way to garner sympathy and support as she recovered from weight loss surgery. 
 
The claim also covers why she didn’t get mortally sick. She overate cake after the lunch and brought up all the food. It all humanises her.  
 
In their search of the house, police could not find the number and colour of plates Ian Wilkinson claimed they ate from. Erin also denies ever owning these plates. If Ian is wrong about the plates, then can the jury trust any of the sole survivor’s testimony? 
 
The press feel that they are watching the prosecution case implode. Erin Patterson has an answer for everything. She sows the seeds of doubt. She doesn’t come across as a triple murderer. But then comes the cross examination. And soon, there’s a stark change in demeanour.  
 
Because there’s no ‘smoking gun’, the defence has to uncover lies. Nanette Rogers fires off short leading questions in an attempt to control the witness. Erin Patterson does not like being controlled. She challenges Rogers. Corrects her on small details, like what day of the week 28 April 2023 was, to try to hold the upper hand. 
 
Small inconsistencies appear. Erin claims after she discharged herself from Leongatha hospital, she drove home and rested, but her phone records don’t fit this claim. 
 
She claims she fed the beef Wellington leftovers to her children, simply scraping the mushrooms off, after knowing that all four victims were desperately sick.  
 
Then, the answer that turns the whole case. Erin claims she made a gastric surgery appointment at a clinic which has never offered weight loss surgery. It’s a simple, passing lie used to cover another lie – about the cancer diagnosis. 
 
What could be going on, psychologically, which led to this overreach? 
 
Forensic and Clinical Psychologist Dr Karen Owen sees a possibility that there was a psychiatric assessment the defence did not want as part of the case. Erin Patterson has a higher than average IQ, is highly organised, and a good researcher. The dowdy, flat affect she had been presenting since the investigations began, and in the witness stand, is not consistent with that persona. Erin’s case relies on everyone else being wrong, and her being consistently right. Superior. 
 
In her closing arguments, Rogers hones in on this very factor in addressing the jury. Besides the deceptions of facts, Rogers says Erin Patterson tried to play on the members of the jury with her untruthful evidence. Erin could remember what day of the week 28 April 2023 was, but not where she bought mushrooms from. 
 
Has the prosecution outsmarted the person who always believes she’s the smartest person in the room? 
 
The jury are sent away to deliberate, sequestered from all outsiders. By day five of deliberations, the press are growing nervous.  
 
Then on the seventh day, a sudden flurry of emails and text messages. The verdict has come in. They pack back into the court. Silently. The jury foreperson speaks.  

Guilty on all counts. Three of murder, one of attempted murder. There is no visible reaction from Erin Patterson. 
 
Is there closure, for the family, and for the observers? The media fed on and became part of the story. Were lines being crossed in the public’s interest, or in the public’s appetite?  
 
For the first time in the state of Victoria, the media are present in the court for sentencing. Justice Beale acknowledges the trauma Erin Patterson has inflicted on four generations of a family. The betrayal of trust and love. He hands down three life sentences and 25 years for attempted murder, with 33 years non parole. 
 
Ian Wilkinson makes a simple, single statement to the press and the public.  
To encourage us to be kind to each other, to embrace community, and to respect the family’s privacy as they continue to grieve and heal… 
 
 
OVERVIEW

With exclusive access into one of the highest profile criminal cases in recent memory, the Stan Original Documentary series REVEALED: DEATH CAP MURDERS follows The Age journalists John Silvester and Marta Pascual Juanola as they cover the story of how a seemingly ordinary family lunch in rural Victoria left three people dead and became a global phenomenon.
Directed by Gil Marsden, the true crime event series REVEALED: DEATH CAP MURDERS is a co-production between Dreamchaser, Den of Martians and FIFTH SEASON. Major production investment from Screen Australia and VicScreen. Global distribution is handled by FIFTH SEASON.
Marsden began following the unfolding events just nine days after the fateful lunch.
 
“It was the Monday after the story first came to light – the 7th of August” he recalls. “We had an internal meeting at Dreamchaser in Sydney, and everyone was talking about it – but it was when we spoke the next day with our US partners at Fifth Season, and they asked us about it – that we realized there was immediate global interest in it.”
 
Gil drove down to Leongatha the following day, to see if there was more to the story than the newsworthiness.
 
“I was instantly struck by the setting – the road winding its way through the mist, the haunting empty streets of a town struck by tragedy,” he says. “The warm welcome even in spite of it all clued me in that there was something meaningful here.”
 
By being at ‘ground zero’ so soon after the key events, Gil and his team were the first documentary crew following the story. The camera press were news outlets, so Dreamchaser was months ahead.
 
Over the coming weeks and months, they gained exclusive insight into Erin Patterson’s past – through on and off the record conversations with defence attorneys, friends and former friends – to craft a definitive telling of the story – a premium executed version, and the first multi-episode series about the case.
 
REVEALED: DEATH CAP MURDERS tells the story of a single, cataclysmic event, but which has had so many versions written over two years. Episode 1 delves into the version of the truth known when the crime was committed. As the trial starts, Episode 2 tells the prosecution’s version of events, while Episode 3 reveals Erin’s version of the story as she takes the stand in her own defence. The core consideration is: ‘Is there an absolute truth when it comes to the court process?’
 
“The depth of relationships Gil built up over the past two years were vital,” says Dreamchaser COO Sara Horn. “We are offering audiences much, much more than what they know from news reporting. Likely no individual reporter that has been at more court appearances that Gil has, or has explored his depth of reporting and investigation.”
 
Gil knew immediately that knowing the people, including the press, would be key to telling the most compelling story. Veteran crime reporter John Ferguson, and up and coming crime reporter Marta Pascual Juanola signed exclusively to take part in REVEALED: DEATH CAP MURDERS.
 
“I met Marta in a shop in Korumburra that first trip down, the week after the event,” Gil recalls. “I was immediately struck by her empathy and humanity while watching her engage with one of the local sources she’d been speaking to over the week. We spoke briefly but it was clear she had a unique insight into the impact the story was having in this small town.”
 
Marta would tenaciously ‘do the rounds’ – door knock, speaking to whoever would talk. As the town closed ranks, Marta would appeal to them: “I don’t necessarily want to be doing this either, but the story keeps going. I believe I have more compassion for you than another journalist.”
 
Gil started with a fairly critical view of the media and their intrusion into Korumburra.
 
“But then I came to realise that not only are they just trying to do their jobs, but the town itself is actively trying to manage its reputation – and for good reason,” he explains. “The historical precedents with Snowtown, Moe, and other small Australian towns are there – so you end up realising there is a very natural opposition that gets built up over time, but no one is at fault.”
 
Dreamchaser wanted to make sure they had a unique take on what was coming, but also leapt at the chance to follow a ‘trial of the century’ as it unfolded.
 
Part of the public fascination behind the story, as the title of the series suggests, is the diminutive but deadly fungus.
 
Death cap mushrooms grow easily in the fertile soil of South Gippsland. They are the most poisonous mushroom known to humans. Locals know to avoid toadstool structures – death caps look similar to other mushrooms that are considered safe. But there are up to 10 million species of fungi on the planet, the vast majority of which are unknown to us. The burning question ‘Was this just a terrible mistake?’ is at the core of the series.

During her investigations, even Marta’s 91-year-old grandmother in Spain called her to say she’d seen the headlines. True crime is a serious and timeless obsession.
 
Stan came on board REVEALED: DEATH CAP MURDERS about a year out from Erin Patterson’s trial, and supported the team with funding for preliminary filming while they waited for the case to work its way through the legal system.
 
Gil adds: “We saw a lot of outlets drop in and out of this story over time, and that’s the nature of the news and media landscape, but we were really lucky to have the support of such incredible partners like Stan, that allowed us to be persistently with this story from the very beginning.”
 
Filming for two years brings challenges – theories can compound, there are mountains of footage to assess – but the team held firm with their true dedication to the story.
 
“It was a rollercoaster from the very beginning,” admits Gil. “The moment you come into the story, you try your best to resist forming opinions and just bear witness – but it's inevitable that certain interactions and theories lodge in your brain.”
 
“But, in the end, the fact that we built great and deep relationships both in the community and within the press and legal teams, has meant that REVEALED: DEATH CAP MURDERS is the definitive telling of the story.”
 
 
***
 
 
BIOGRAPHIES - PARTICIPANTS
 
MARTA PASCUAL JUANOLA
 
Marta Pascual Juanola is a crime reporter at The Age newspaper in Melbourne, Australia.
 
Born and raised in Catalonia, she relocated to Australia in 2015, where she started her reporting and photojournalism career in community newspapers in Perth.
 
Following a brief hiatus to travel across Asia overland, a journey that took her across Central Asia, Afghanistan and Iraq, she returned to Western Australia to take up a role at WAtoday in 2019, covering everything from Indigenous stories to development and local politics.
 
She joined The Age newsroom as a breaking news reporter in 2021, before moving across to the crime desk full-time in 2022, where she has been part of the team leading the newspaper’s unrivalled coverage on Melbourne’s tobacco wars and gangland murders.

 
JOHN SILVESTER
 
John Silvester is Australia's longest-serving crime reporter, covering the beat since 1978.
 
He has won four Walkley Awards, the Graham Perkin Australian Journalist of the Year Award, nine Melbourne Press Club Quills, nine Victorian Law Foundation Awards, a Ned Kelly Award for true crime writing, a Ned Kelly lifetime achievement award, an ASEAN Fellowship to study crime and corruption in South East Asia, and has been elevated to The Australian Media Hall of Fame.
 
John narrated and co-wrote true crime documentaries produced and directed by Terry Carlyon, including the Logie-winning ABC documentary, CONVICTION, on the murder of Jill Meagher. He has written or co-authored over 30 books including the Chopper and Underbelly series, later adapted to film and television.
 
John appeared in one UNDERBELLY movie as himself, but was asked to quietly remove himself from the set for overacting.
 
He writes the award-winning 'Naked City' column for The Age, presents the true crime podcast of the same name, and appears weekly on the top-rating 3AW breakfast program as 'Sly of the Underworld'.
 
John fought world champion Barry Michael to a draw in a charity boxing match which many experts still refer to as 'The Bloodbath of Blackburn'.


ERIN PEARSON 
Erin Pearson is one of Australia’s leading crime and justice reporters, more recently focusing her efforts on the court system in Victoria for The Age.

Pearson began working as a journalist in regional Victoria 18 years ago before taking on the crime round in 2012, writing on topics including terrorism, police corruption, homicide, and deaths in custody. Her portfolio includes covering the mushroom murder trial, Tony Mokbel, the Bourke Street massacre and the investigation into High Country killer Gregory Lynn.

She is also the co-host of podcasts The Mushroom Trial: Say Grace, and The Missing Campers Trial.
PRODUCTION PARTNER PROFILES
DREAMCHASER
Dreamchaser is an emerging contemporary Australian content studio backed by global powerhouse FIFTH SEASON. Partnering with leading creators and producers, we develop, finance, produce, and distribute premium content across all genres for the global film and television market. 
Our slate of acclaimed productions includes Boiling Point – Swimming’s Greatest Rivalry on Nine, directed and produced by Gil Marsden for the Wide World of Sports as part of the landmark Olympic documentary series Beyond The Dream; Death Cap on Stan, a gripping three‑part true crime series directed by Marsden and co‑produced with his label Den of Martians and FIFTH SEASON; The Role of a Lifetime on ABC, co‑produced with Sparkle Pictures; and Crime Night! on ABC, hosted by Julia Zemiro and co-produced with Maverick Entertainment.
With a collaborative approach, creative ambition, and proven execution, Dreamchaser provides a unique home for creators to cultivate distinctive identities and deliver premium storytelling. 
DEN OF MARTIANS 
Den of Martians is a boutique production company founded by Emmy-nominated director and producer Gil Marsden (United States of Scandal, The Gymkhana Files). With a focus on premium nonfiction storytelling across sport, politics, music and crime, we are known for world class, contemporary storytelling and have partnered with some of the greatest global streaming companies in the world.

With an active development slate across theatrical, broadcast and streaming platforms, Den of Martians focuses on character driven stories that are authentic, confronting and reflect the world as it is and the worlds we can imagine in the future.
FIFTH SEASON Documentary & Non-Scripted
 
Led by Emmy Award-winning executive Mary Lisio, FIFTH SEASON’s documentary and non-scripted division develops, produces, finances, and distributes premium documentary features, docuseries, and reality formats. 

Leveraging partnerships with top-tier production entities and talent around the globe, the studio is behind Emmy nominees McCartney 3, 2, 1 for Hulu, Being Mary Tyler Moore for HBO, and Superpower directed by Sean Penn for Paramount+. Other titles include the Matt Damon and Ben Affleck-produced Kiss the Future, which received a theatrical release by AMC Theatres alongside a release on to Paramount+ after being nominated for the Berlin Film Festival’s Documentary Award, Omnivore from world-renowned chef Rene Redzepi telling the story of humanity and Earth through eight defining ingredients for Apple TV+, and the Sundance Film Festival award-winning Going Varsity in Mariachi on Netflix. 

FIFTH SEASON is also in production on an untitled Earth, Wind, & Fire documentary directed by Academy Award and Grammy winner Ahmir “Questlove” Thompson.
STAN
Stan is Australia’s leading local streaming service and unrivalled home of original productions.

Stan’s original production slate includes hit series Black Snow, starring Travis Fimmel; Emmy®-nominated drama series The Tattooist of Auschwitz; Thou Shalt Not Steal, starring Noah Taylor, Miranda Otto, Will McDonald and Sherry-Lee Watson; groundbreaking LGBTQIA+ series Invisible Boys; Ten Pound Poms, inspired by true Australian events and starring Michelle Keegan; the Stan Original dating series Love Triangle, a modern take on the struggle for love; Bump, a modern parenthood drama starring Claudia Karvan; Scrublands, based on the best-selling novel by Chris Hammer, starring Luke Arnold and Bella Heathcote; and countless other acclaimed original series and films.

Stan’s studio partnerships include Sony, Lionsgate, NBCUniversal, Paramount, AMC, Warner Bros Discovery, Disney, AmazonMGM, All3Media, BBC and more. Through these partnerships, Stan offers Australians unlimited access to thousands of hours of premium entertainment, with an outstanding lineup of exclusive premieres and blockbuster movies.

 
BIOGRAPHIES - KEY CREATIVES
 
GIL MARSDEN - Director and Producer
 
Gil is an Emmy-nominated documentary director, producer and showrunner. He is a proud member of the DGA, PGA, ADG and AACTA.

Living equally between the United States and Australia, Gil started his career as a producer, assistant director, and production manager across independent feature films, commercials and music videos. His debut as director came with documentary series The Gymkhana Files, which launched globally on Amazon Prime in 2018 and was Emmy nominated for directing, cinematography and sound design.

His acclaimed sophomore series Making Their Mark, was the biggest sports docuseries in Australian history. Releasing in 2021, the series chronicled the coronavirus pandemic from the inside of the biggest sporting code in Australia.

Other recent documentaries include 2021’s Head Above Water, which follows four Australian swimmers approaching the 2021 Tokyo Olympics and 2022’s Kick Like Tayla, which chronicles the public and personal challenges that AFLW player and professional boxer Tayla Harris has faced in her career.

2024 saw the arrival of United States of Scandal with Jake Tapper, a six-part series executive produced by Gil which featured the CNN anchor and chief Washington correspondent individuals at the center of political scandals. The series was produced by The Intellectual Property Corporation and premiered in 2024, with a second season following in 2025.
Recent projects include the Olympic special Boiling Point for Channel Nine, and the true crime event series Revealed: Death Cap for Stan.

Gil is thrilled to bring his production label Den of Martians into an exclusive partnership with Dreamchaser to create more best-in-class documentaries for Australia, the United States and globally.
SCOT EDWARDS - Lead Editor
Scot Edwards has attached himself to documentaries like a face hugger from the Alien movies - directing, editing and producing some ripping doco series and films. Some of his best include Craig Bellamy: Inside the Storm, Boiling Point: Swimming’s Greatest Rivalry, The Test seasons 2 & 3, Making Their Mark, Head Above Water and Show me the Money. 
You can still see these on Stan, Amazon Prime and Nine. Other highlights from his life are hitting a half court buzzer beater in basketball, beating The Melvins in bowling and being called ‘rude’ on national TV by a drunk John Polson at Tropfest.
CARL ALLISON ACS - Director of Photography
Carl Allison ACS is an award-winning cinematographer, who works across narrative, documentary and commercials, embracing and enjoying the challenges that each new project brings. 
With over 15 years experience working across Australia, New Zealand, Asia & America. His bold and distinctive style can be seen across hundreds of music videos and commercials.
SIMON WALBROOK - Composer
Simon Walbrook is an AACTA award winning film and TV composer, and a Billboard #1 charting producer and songwriter.
Both classically trained and deeply immersed in the world of electronic music, Simon has created soundtracks for over 50 films, feature documentaries and television shows, from festival favourites Never Get Busted, That Sugar Film, Tanna and These Final Hours, to TV drama and doco, including Fireproof: Renee Gracie Revealed, Cloudstreet, Barrumbi Kids and Maverix.
In addition to his screen work he is a frequent songwriter and producer for major pop and hip hop acts including Post Malone, The Kid Laroi, Lil Uzi Vert, Dr Octagon, Queen, Darren Middleton, Missy Higgins, Kid Loco and Passion Pit.
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